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Wallz je pro mé osobné krasnou pozitivni deviaci
z hlediska odvahy vstupovat uménim do verej-
ného prostoru v Plzni. Zatimco socharské
objekty tradi¢né rozdéli verejnost na dva nesmi-
fitelné tabory, muraly jsou vesmés prijimany
velmi pozitivné. Mé velké podékovani patfi
vedeni méstskych obvodl, ktera pfijala festival
za vlastni a podporuji jej moralné i finanéné.
Podékovani patii samoziejmé véem part-
nerlimv ¢ele s méstem Plzen, Plzeriskym
krajem a Ministerstvem kultury CR.V poslednim
pripadé je to diky tomu, Ze jsou do festivalu
aktivné zapojena mésta z neformalni sité
Evropskych hlavnich mést kultury. Mezinarodni
rozmér dodava festivalu spolu s kuratorovanym
vybérem umélc kvalitu, ktera vyznamné
presahuje Ceskou republiku. Tymu festivalu

v &ele s Kristynou Jiratovou a Honzou Stépanem
preji hodné sil a jasnou mysl v rozhodovani, kam
dale festival posouvat, protoze Wallz doslova
meéni tvar mésta. A to neniv pomijivém svété
event( viibec malo...

Wallz, for me personally, is a beautiful positive
deviation in terms of courage to enter the public
space in Pilsen with art. While sculptural objects
traditionally divide the public into two irrecon-
cilable camps, murals are generally received
very positively. I would like to thank the leaders
of the city districts for supporting the Festival
both morally and financially. We should also
thank all the partners, led by the City of Pilsen,
the Pilsen Region and the Ministry of Culture

of the Czech Republic. Inthe last case, it is
thanks to the fact that cities from the informal
network of European Capitals of Culture are
actively involved in the Festival. The interna-
tional dimension, together with the curated
selection of artists, gives the Festival a quality
that overreaches the Czech Republic. | wish

the Festival team led by Kristyna Jiratova and
Honza $tépan a lot of strength and a clear mind
in deciding how to move the Festival forward,
because Wallz is literally changing the face of
the city. And this is not a small thing in the tran-
sientworld of events...

Jifi Suchanek, feditel [ director Plzefi 2015



Pted étyfmilety mé ani nahodou nenapadilo,

Ze Plzen bude hrda na svdj street artovy festival,
sousedi mé budou chvalit a zdravit s palcem
nahoru a policejni auta budou zastavovat na
lokacich s otazkou: ,,To je zase Wallz2 Super,
jsem fanousek tohohle festivalu. TéSim se na
novy véci!“ Za tu dobu se také dafi ménit pohled
vlastnik( budov, ktefi svoje domy pfihlasi do
festivalu s tim, Ze uz nechtéji mit na fasadé
prihlouplou reklamu, ale chté&ji mit diim,

na ktery by byli hrdi. Navic vybér umélce
amotivu probiha ve vzajemném dialogu
adudvére. Také z reakci umélct je patrné,

Ze vérifestivalu a celému tymu. Av neposledni
fadé je potfeba podékovat vSem partnertim,
ktefividi vnasem festivalu smysl a dlouhodobé
mu pomahaji. Vétim, Ze toto je nejlepsi kombi-
nace, ktera pomuze festivalu i do budoucna.
Pro tohle ma smysl to délat!

Jan §tépan
programovy feditel/ programme director
DEP02015

Four years ago, | never imagined that Pilsen
would be so proud of its Street Art Festival, that
my neighbours would praise me and give me
athumbs up, and that police cars would stop
at our locations asking "Is it Wallz again2 Cool,
I'm a fan of this Festival. I'm looking forward

to the new stuff!" Over time, it's also managed
to change the perspective of building owners
who register their houses in the Festival. They
now say they no longer want a silly ad on their

facade, they want a house they can be proud of.

On top of that, the selection of artists and the

themes proceeds in mutual dialogue and trust.

Itis clear from the artists' reactions that they
trust the Festival and the whole team. And last
but not least, we'd like to thank all the partners
who understand the importance of our Festival
and give it on-going support. | believe that this
is the best mix that will keep the Festival going
inthe future.

This is why it makes sense to do this!

Na mapu plzefiského street artu pribylo dalSich
deset realizaci. To uz mame za ty étyfi roky néco
kolem étyficeti. Mam z toho velikou radost,
nebot ¢im vice kvalitniho uméni je ve mésté,
tim je vétSi kultivace nejen verejného prostoru,
ale také jeho obyvatel. ProtoZe verejny prostor
mésta patfi predevsim jim a estetické citénije
potieba rozvijet a péstovat. Uméni k méstu patfi
od pradavna, pouze jeho projevy se skrze staleti
méni. Stejné tak se za par desitek let proménily

i projevy graffiti a street artu. Proto je zakladem
pFipravy uspésného projektu nejen citlivy

vybér lokalit, ale také kvalitni kuratorsky vybér
umeélct. A tak bych rada zminila dalSi radost,
atoje desitka uméleckych jmen, ktera se nam
letos v Plzni seSla. Vy$lo nam to fifty fifty - pét
umélct z Cech a pét ze zahranidi.

Obic si v klidu tvofil jiz nékolik vikend( pred
festivalem, Pauser si s sebou pfivezl z Olomouce
svou pohodovou crew, a tak to na jeho lokaci
Gasto vypadalo spiSe jako grill party, Lukas
Kladivko se nékolik dni vznasel nad véznici
apozoroval Zivot tamnich obyvatel, Patrik Habl
bohuzZel onemocnél, ale poslal za sebe skvélou
nahradu v osobé Radka Michalka, Pavlovi
Duskovi staéilo pfijet na posledni den (bylo mu
to vlastné ve vysledku trochu lito). Infra z Berlina
se musel hned po pfijezdu vyrovnat se zménou
lokace, gruzinsky umélec Dante, kterého dopro-
vazel vzdy usmévavy Sandro, oslavil svij prijezd
do Plzné stylové a hned prvni veéer skongil

bez telefonu a platebni karty, néco podobného
-ovSem bez vlastniho pfi¢inéni - se bohuzel
nasledné stalo Jakobovi z Vidné, na kterého

si na lokaci pocihali néjaci nenechavi zlodéji.
Ital Mattia stihnul kromé skvélého muralu také
okouzlujici malbu pro vystavu v DEP02015,
némedti ZEBU netinavné pracovali a uzivali

si pohostinnosti ¢lent TJ Slavoj. V nasem jiz
tradiénim festivalovém pocasi, kdy se teploty
pohybuiji kolem 30 stupritl, skvéle makali v§ichni
ajajimzajejich uzasné realizace i pozitivni
energii moc dékuji!

Ten more realisations have been added to the
map of Pilsen street art. That's about forty in
four years. | amvery happy about this, because
the more high-quality art there is in the city,
the greater is the cultivation not only of public
space, but also of its inhabitants. Because the
public space of the city belongs mainly to them,
and aesthetic perception needs to be deve-
loped and cultivated. Art has belonged to the
city since ancient times; only its expression

has changed over the centuries. In the same
way, the displaying of graffiti and street art has
changed over the decades. Therefore, the basis
for a successful project is not only a careful
selection of locations, but also a good curato-
rial selection of artists. So | would like to mention
another success, and that is the ten artistic
names that have met in Pilsen this year.

We mixed it half by half - five artists from the
Czech Republic and five from abroad.

Obic had been quietly creating for a few
weekends before the festival; Pauser brought
his laid-back crew from Olomouc, so it often
looked like a barbecue party at his location;
Luka$ Kladivko hovered over the prison for a few
days, observing the life of the inhabitants; Patrik
Hablunfortunately fellill, but sent a great repla-
cement of Radek Michalek; Pavel Dusek only
came on the last day (and was actually a bit
sorry about it in the end). Infra from Berlin had
to cope with a change of location right after

his arrival; the Georgian artist, Dante, accom-
panied by always smiling Sandro, celebrated

his arrival in Pilsen in style and lost his phone
and a credit card on the very first evening;
something similar - but through no fault of his
own - unfortunately happened to Jakob from
Vienna, who was mugged by thieves at his loca-
tion; the Italian artist, Mattia, managed, besides
a great mural, also a charming painting for an
exhibition at the DEP02015; the German ZEBU
worked tirelessly and enjoyed the hospitality of
the TJ Slavoj members. In our traditional festival
weather, with temperatures hovering around

30 degrees, everyone worked hard and | would
like to thank them all on behalf of the festival
crew for their amazing work and positive energy!

Kristyna Jiratova
kuratorka festivalu [ Festival Curator
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@ Waldorfska Skola [ Waldorf School, Husovo namésti
O Ifartnertéto realizace [ The partner of this realization:
UMO 3/ Pilsen 3 Municipal Office



Tomas Junker aka Pauser rozvijel sv(j styl
graffiti uz od devadesatych let. A¢ zacinal jako
pouliéniumélec, studoval zarover odévni
design. Graffiti a design jsou dnes dva zakladni
kameny spojené s jeho jménem. Na Pauserovo
rané dilo mél velky vliv vzestup internetu, poci-
tacovych her ¢i MTV, k éemuz se dnes pridavaji
digitalni technologie, Sifeni kryptomén a NFT.
Fascinace virtualnim svétem, pouzivanijasnych
barev i radostné a uvolnéné kompozice jeho
obrazi odrazeji nynéjsi zplisob Zivota, vasen pro
graffiti, design amodu. Tomas Junker také stoji

zavznikem street artového festivalu v Olomouci.

Na pozadi symbolismu se Pauser ve své tvorbé
snazi kombinovat digitalni a tradiéni uméni
azaroven protiklady, jako je dobro a zlo ¢i

bila a ¢erna. Do Plzné dorazil se svou crew,

aby vytvorili pestrobarevnou malbu na bocni
fasadé Waldorfské Skoly. Malba znazornujici
zatisi s vazami skrze barvy i motiv opét propo-
juje digitalni a klasické uméni. Vedle tradi¢nich
motivl které prochazeji celymi déjinamiuméni,
jako jsou kvétiny, drapérie ¢i prihled oknem

do krajiny (zde narusené domem s televizni
anténou) a no¢ni oblohou, se zde setkavame

s dashboardy. Cely vyjev je proveden v $estnacti
klasickych barvach, které se pouzivaly

na zacatku vzniku pocitacovych her.

Tomas Junker aka Pauser has been devel-
oping his graffiti style since the 1990s. Although
he started as a street artist, he also studied
fashion design. Today, graffiti and design are
two cornerstones associated with his name.
Pauser's early work was greatly influenced by
therise of the Internet, computer games and
MTV, and today also digital technology, the rise
of crypto-currencies and NFT. The fascination
with the virtual world, the use of bright colours
and the joyful and relaxed compositions of

his paintings reflect his current way of life, his
passion for graffiti, design and fashion. Tomas
Junker is also behind the creation of the street
art festival in Olomouc.

Against the backdrop of symbolism,

Pauser's work strives to combine digital and
traditional art, as well as opposites, such as
good and evil or white and black. He came

to Pilsen with his crew to create a colourful
painting on the side facade of the Waldorf
School. The painting, depicting still life with
vases, again combines digital and classical art
through colour and motif. We can see dash-
boards alongside traditional motifs that run
throughout art history, such as flowers, drapery,
and a window view of the landscape (here
disturbed by a house with a TV antenna) and the
night sky. The entire scene is rendered in the
sixteen classic colours used in the early days of
computer games.
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@ fasada domu [ house facade, Doubravecka 8
O Partnefri této realizace [ Partners of this realization:
UMO 4 / Pilsen 4 Municipal Office and Nova Gorica 2025



Italsky umélec Mattia Campo Dall’Orto repre-
zentoval na leto$nim ro¢niku festivalu slovinské
Evropské hlavni mésto kultury — Nova Gorica
2025. Mattia zacinal s graffiti vroce 1997 a dnes
se vénuje kromé velkoplo$nych nasténnych
maleb také kaligrafii, instalacim ¢i uméleckym
kniham. Ve svém dile fesi témata, jako je pamét
aidentita. Pfi venkovni tvorbé je pro néj dllezity
dialog s prostorem, historii i mistni komunitou.
Pro kazdé misto se snazi v kontextu daného
prostredi vytvorit specificky design a originalni
dilo. Jeho obrazy vypravéji na pozadi spole¢en-
sko-kulturnich souvislosti predevsim o vztazich,
ato jak uvniti dané komunity, tak o vztahu mezi
samotnym umélcem a zivotem mistnich lidi.
Podobny antropologicky pristup zaujal Mattia

iv Plzni, kde svou malbou pokryl druhou

stranu pavlac¢ového domu, na kterém zane-
chal vminulém roce své dilo éesky umélec
Chemis. Mattiova malba s nazvem Learn to Fly
je tichym dialogem mezi ditétem a ptakem,
dvéma odli$nymi Zivo¢iSnymi druhy, které se
snazi poznat jeden druhého. Malba je vyrazem
ticha a zaroven hluboké interakce. Ti dva spolu
nemohou hovorit, nebot nemluvi stejnym
jazykem, nicméné mluvi za né jejich détska
zvédavost, ktera ma velkou moc rozvijet fantazii
aimaginaci.

Italian artist Mattia Campo Dall’Orto repre-
sented the Slovenian European Capital of
Culture - Nova Gorica 2025 at this year's festival.
Mattia started with graffiti in 1997 and today,

in addition to large-scale murals, he also does
calligraphy, installations and art books. His
work deals with themes such as memory and
identity. Dialogue with space, history and the
local community is important to him when
working outdoors. For each place, he tries to
create a specific design and original work in the
context of its surroundings. Against the back-
drop of socio-cultural contexts, his paintings
primarily tell a story of relationships, both within
a given community and between the artist
himself and the lives of local people.

Mattia took a similar anthropological approach
in Pilsen, where his painting covered the

other side of the terraced house on which

the Czech artist Chemis had left his work last
year. Mattia's painting, titled Learn to Fly, is
asilent dialogue between a child and a bird,

two different species trying to get to know each
other. The painting is an expression of both
silence and deep interaction. The two cannot
speak to each other, as they do not speak the
same language, but for them speaks their child-
like curiosity, which has great power to develop
imagination and fantasy.
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@ boéni fasada domu [ house side facade, Dobfanska 5
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Cesky vytvarnik Lukas Kladivko se od roku 1992
vénoval graffiti a postupné se zacal obracet

i k dal$im vytvarnym technikam, jako je velko-
formatova malba, socha ¢i grafika. Nékolik

let jako scénograf spolupracoval s prazskymi
kluby Roxy, Radost FX a Duplex. Stoji za vznikem
Pop-Up Galerie G18 v Podébradech, vroce 2006
zde také zacal poradat mezinarodni vytvarna
sympozia Woodoo Session, zabyvajici se
verejnym prostorem, velkoplo§nymi malbami

a pouliénimi instalacemi. Na tento projekt
navazal zaloZenim street artového festivalu
MESTO = GALERIE. Ve svém aktualnim dile stéle
éerpa ze své tricetileté zkuSenosti na poli graffiti
a street artu, ktera mu nabizi nekoneénou stud-
nici témat a napada.

Fasada domu, ktery stoji v bezprostredni bliz-
kosti Borské véznice, inspirovala Lukase

k malbé velké tvare, vychazejici z jiz existuji-
ciho obrazu, ktery umélec maloval pro vystavu
v Tel Avivu. V navaznosti na lokalitu motiv

tvare rozpracoval a pojednal v jinych barvach.
Dominujici éernobilou barevnost dopliiuji jemné
barevné linky opisujici linie fimsy a okapu.
Rozplilena tvar i ndzev malby odkazuji na hlavni
téma obrazu, kterym je dualita, dvé doplniujici
se ¢i naopak neustale bojujici stranky kazdého
¢lovéka — nase vnitini a vnéjsi osobnost, svét-
lejSi atemnéjsija.

Czech artist Lukas Kladivko has been working
with graffiti since 1992 and gradually turned to
other artistic techniques, such as large-scale
painting, sculpture and graphics. For several
years, he worked as a set designer with the
Prague clubs Roxy, Radost FX and Duplex. He is
behind the creation of the Pop-Up Gallery G18 in
Podébrady, and in 2006 he also started organ-
izing the international art symposium Woodoo
Session, focusing on public space, large-scale
paintings and street installations. He followed
up this project by founding the street art
festival CITY = GALLERY. In his current work, he
continues to draw on his thirty years of experi-
ence in the field of graffiti and street art, which
offers him an endless pool of themes and ideas.
The facade of the house that stands in the
immediate vicinity of Bory Prison inspired
Lukas to paint a large face, based on an existing
painting that the artist had painted for an exhi-
bition in Tel Aviv. In connection with the loca-
tion, he developed the motif of the face in
different colours. The predominant black and
white colour scheme is complemented by subtle
lines of colour copying the lines of the ledge and
the gutter. The bisected face and the title of the
painting refer to the main theme of the painting,
which is duality, two complementary or, on

the contrary, constantly fighting sides of each
person - our inner and outer personality, the
lighter and darker self.
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@ bytovy diim / apartment block, Raisova 20
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Stefan Busch aka Infra zapocal svou uméleckou
cestu v roce 2011, kdy objevil pasku jako tvaréi
médium a rychle se nechal unést jejim poten-
cialem. 0d roku 2012 je aktivni v berlinském
kolektivu Tape That Sifici my$lenky Tape Art.
Spolec¢né poradaji workshopy a vystavy po
celém svété. Ve vzajemné spolupraci se jim také
rychle podarilo upoutat pozornost pokrokoveé
smyslejicich znacek, jako jsou Google, Adidas,
Nike, Mercedes nebo Microsoft. Inframé pro sva
konkrétni dila vétSinou jiz jasnou ideu, pfedem
vi, co by chtél na dané zdi zanechat. Mistni
kultura a prostfedi mu mdzZe dat nové podnéty,
ale nikdy neopousti od své vlastni myslenky.

Na fasadé domu v Raisové ulici vytvofril Infra za
vyuZziti spousty lepicich pasek pro néj typickou
mirné iluzivni a barevné pritazlivou geomet-
rickou malbu. Jeho myslenkou zde byla hra

s perspektivou budovy a vytvoreni geometric-
kych linii, které budou odrazet hloubku domu,
jeho vnitni svét, néco, co je za zdmi budovy.
Vyslednou malbu Ize ale také vnimat jednoduse
jako barevné zpestieni prostiedi, ve kterém
mistni lidé Ziji. Umélec nejradéji zanechava své
uméni na mistech, kde lidé travi vétSinu svého
¢asu. A tak jim do jejich domovi a kazdodenniho
Zivota prispiva né¢im tpIné novym a pozitivnim.

Stefan Busch aka Infra began his artistic
journey in 2011 when he discovered tape as

a creative medium and quickly became capti-
vated by its potential. Since 2012, he has been
active in the Berlin-based collective, Tape That,
spreading the ideas of Tape Art. Together they
organize workshops and exhibitions all over
the world. In mutual cooperation, they have
also quickly managed to catch the attention

of forward-thinking brands such as Google,
Adidas, Nike, Mercedes and Microsoft. Infra
usually has a clear idea for his specific works, he
knows in advance what he would like to produce
on agivenwall. The local culture and environ-
ment may give him new impulses, but he never
abandons his own ideas.

Onthe facade of a house in Raisova Street,
Infra created a slightly illusory and colourful
geometric painting typical of him, using a lot
of adhesive tapes. His idea here was to play
with the perspective of the building and to
create geometric lines that would reflect the
depth of the house, its inner world, something
thatis beyond the walls of the building. But the
resulting painting can also be seen simply as

a colourful variegation of the environment in
which the local people live. The artist prefers to
leave his art in the places where people spend
most of their time. And so he brings something
completely new and positive into their homes
and daily lives.
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Expresivni tvorba ¢eského malife Patrika Habla
se pohybuje na pomezi malby a grafiky. Dila
pokryvaji vice ¢i méné tusené abstraktni krajiny
odrazejici predevsim vnitini svét samotného
autora. Vyraznymi realizacemi Patrika Habla ve
venkovnim prostoru jsou monumentalni malby
vodopadu. Obrazy Patrikova bratra, rovnéz
vyznamného malife Reného Habla (+2021),

jsou svétem détskych prozitk(, sni a fantazii.
Vurcité fazi své tvorby se René obratil ke stylizo-
vané figure ve smyslu znaku ¢i metafory a snazil
se porusit rozhrani mezi figuraci a abstrakci.
Obrazy nepotrebuji hloubku, jejich pfirozena
plo$nost je provazena vyraznou barevnosti.
Pravé obraz z tohoto obdobi tvorby Reného
Habla poslouzil jako predloha pro velkoplosnou
malbu na boc¢ni fasadé plzeriského panelového
domu v Sokolovskeé ulici, kam se ho Patrik Habl
rozhodl umistit jako poctu svému predc¢asné
zesnulému bratrovi. Malba Kosmos, kterou kv(li
Patrikové onemocnéniv dobé festivalu nakonec
realizoval zkuseny street artovy umélec Radek
Michalek aka Kedar 37, svym Zlutym pozadim,
ve kterém bezstarostné pluji ervenomodré
figury, doslova rozzafila nejen fasadu panelaku,
ale vnesla UpIné novy esteticky viem do celého
sidlisté.

The expressive work of the Czech painter, Patrik
Habl, moves on the line between painting and
graphic art. His works cover more or less imag-
inary abstract landscapes reflecting mainly
the inner world of the artist himself. Patrik
Habl's distinctive realizations in outdoor space
are monumental paintings of waterfalls. The
paintings of Patrik's brother, also a prominent
painter, René Habl (12021), are a world of child-
hood experiences, dreams and fantasies. At

a certain stage of his work, René turned to the
stylized figure in the sense of a sign or metaphor
and tried to break the boundary between figura-
tion and abstraction. The paintings do not need
depth; their natural flatness is accompanied by
adistinctive colour.

It was a painting from this period of René

Habl's work that served as amodel for a large-
scale painting on the side facade of the apart-
ment block in Sokolovska Street, where

Patrik Habl decided to place it as a tribute to

his prematurely deceased brother. Due to
Patrik's iliness during the festival, the painting
titled Cosmos, which was finally realized by the
experienced street art artist Radek Michalek
aka Kedar 37, literally brightened up not only the
facade of the apartment block with its yellow
background, in which red and blue figures float
carelessly, but also brought a completely new
aesthetic perception to the entire housing
estate.
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@ technicky objekt u Papirny [ technical building by the Paper Mill (Papirna)
O Partnerem této realizace [ Partners of this realization:

UMO 2 a Ceské centrum v Thilisi / Pilsen 2 Municipal Office

and the Czech Centre in Thilisi
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Dante zac¢al malovat jiz vraném véku a dnes
patfi mezi nejvyznamnéjsi gruzinské pouli¢ni
umélce. Jeho umeélecké jméno nijak nesou-
visi se slavnym autorem Bozské komedie, nybrz
s profesi, kterou sice vystudoval, ale zahy po
Skole ji opustil. Ze zubare - dentisty -

se postupné stalumélec Dante, pro néjz je

k ni nasel praveé prostrednictvim umélecké
kreativity. Prvni samostatnou vystavu s nazvem
All that Jazz oteviel vroce 2014 béhem

Thilisi Jazz Festivalu. Na festival WALLZ byl
Dante nominovan Niko Movement Street Art
Festivalem Thilisi v ramci spoluprace se zdej$im
Ceskym centrem.

Nejvétsi inspiraci je Dantemu, ktery je velmi
¢astym navs$tévnikem thiliské zoo, pfiroda,
predevsim fauna. Zac¢inal kresbou zvifat na
zakladé ilustraci v knihach a postupné dosel

ke svému hlavnimu zajmu, kterym je aktu-

alné malba ohrozenych druh zvifat z celého
svéta. Pravé svymi obrazy chce natyto paléivé
problémy upozornit. Pro dlouhou fasadu tech-
nického objektu u feky Radbuzy siumélec zvolil
kriticky ohrozeny druh norka evropského, ktery
obyva nory v blizkosti fek. Dlouhé mékké télo
norka se v poloviné zdi postupné méni ve stah-
nutou kozesinu s cedulkou, jejiz podoba suge-
ruje visici kozichy s cenovkamiv obchodech,
nicméné zde slouzi jako naléhavé upozornénina
ohrozeny druh zvifete.

Dante started painting at an early age and
today, he is one of the mostimportant Georgian
street artists. His artistic name is not related to
the famous author of The Divine Comedy, but

to the profession he studied but left soon after
school. From dentist to artist, Dante gradu-

ally became an artist for whom the most impor-
tantvalue in life is freedom. He found his way to
it through artistic creativity. His first solo exhi-
bition, All That Jazz, opened in 2014 during the
Thilisi Jazz Festival. Dante was nominated for
the WALLZ festival by Niko Movement Street

Art Festival Thilisi in cooperation with the local
Czech Centre.

The biggest inspiration for Dante, who is a very
frequent visitor to the Thilisi Zoo, is nature,
especially fauna. He started by drawing animals
based on illustrations in books and gradually
came to his main interest, which currently is
painting endangered species of animals from
all over the world. It is through his paintings that
he wants to draw attention to these pressing
problems. For the long facade of the tech-

nical building by the Radbuza River, the artist
chose the critically endangered European mink,
aspecies that inhabits burrows nearrivers. The
mink's long, soft body gradually transforms into
a flayed fur coat in the middle of the wall with

a sign whose form suggests hanging fur coats
with price tags in shops, but here serves as an
urgent warning about the endangered species.
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@ Technicky objekt / technical building CEZ, Brnénska = Sedlecka ulice
O Partner této realizace [ Partner of this realization:
UMO 1/ Pilsen 1 Municipal Office



Jakub Uksa aka Obic, rokycansky rodak zijici
dlouhodobé v Praze, patfik silné generaci
writer( nastoupiv$i na graffiti scénu v deva-
desatych letech. Jeho tvorba je zaloZena na
postupné redukci tvaru, ktera malbu privedla
az ke geometrické abstrakci a typografickému
purismu. Pismo, které je v jeho obrazech stale
pfitomno, je nyniradikalné ofezano. Ve slozité
promysleném kodu ¢ar se zaroven odraziuréita
hravost a jednoduchost. V sou¢asné dobé se
Obic zabyva predevsim svym vnitfnim svétem,
prostorem, ktery neni vidét a do kterého se
snazi kodovat své momentalni nalady a myslen-
kové pochody.

V plzeriské malbé se Obic ponékud vraci do
minulosti. Del$i dobu jiz nemaloval na zed), a tak
se v souvislosti s navratem k muralu rozhodl
navazat i na svlij tehdej$i street artovy projev.
Nejvétsi inspiraci mu je okolni prostor véetné
toho, ktery nevidime, tedy uréita moznost skry-
tych paralelnich svét(, ve kterych tuime néjaka
tajemstvi. Zaroven se Obic celoZivotné drzi

¢ary jakozto nositelky svych myslenek. Do ni
koduje barvy nebo ji dramaticky zpracovava.
Na technickém objektu vidime v ¢isté Gerve-
nobilé kombinaci ¢tyri kostky prokreslené

v ¢arach, ve kterych, pokud se pozorné divame,
postupné rozezname zdeformovana pismena.
Typograficka mySlenka skryvajici zakédovany
nick OBIC navic navazuje na okolni architekturu
panelovych dom a vytvari do prostiedi doko-
nale zapadajici geometricky usporadany celek.

Jakub Uksa aka Obic, a native of Rokycany
permanently living in Prague, belongs to

a strong generation of writers who entered the
graffiti scene in the 1990s. His work is based
on a gradual reduction of form, which led to
geometric abstraction and typographic purism
in painting. The typeface, which is still present
in his paintings, is now radically cropped, while
certain playfulness and simplicity is reflected
inthe intricate code of lines. Currently, Obic is
focused on his inner world, a space that is not
visible and into which he tries to encode his
momentary moods and thought processes.

In his Pilsen painting, Obic partly returns to the
past. He had not painted on the wall for a long
time, and so in connection with his return to
mural art he decided to follow up his street art
expression of that time. His biggest inspiration
is the surrounding space, including the one we
cannot see, i.e. a certain possibility of hidden
parallel worlds in which we sense some mystery.
At the same time, Obic has lifelong adherence
toaline as avehicle for his ideas. He encodes
colours into it or develops it dramatically.

Onthe technical building, we see four cubes
drawn in pure red and white lines, in which, if
we look carefully, we can gradually make out
distorted letters. Moreover, the typographic
idea hiding the coded nickname OBIC relates to
the surrounding architecture of the apartment
blocks and creates a geometrically arranged
unit that fits perfectly with the surroundings.
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@ Hala TJ Slavoj Pizen [ TJ Slavoj Plzeii Hall



ZEBU je umélecké duo zaloZzené roku 2015 Lynn

Lehmannovou a Dennisem Gartnerem v Berliné.

Dvojice se zabyva ilustraci, malbou, sitotiskem,
tapiseriemi i dal$imi technikami. Ve spoleéné
tvorbé vidi dvojice velké vyhody, mohou
spojovat své napady - inspirovat, motivovat
aobohacovat se vzajemné, zaroven vyvijet
spoleény vizualni jazyk. Jak fikaji, dva mozky
funguiji Iépe nez jeden. Dilo ZEBU je charakteri-
stické svéraznymi, vtipnymi postavami a tvary
vyvedenymi ve vyraznych barvach.

Jako bychom se chvilemi ocitli v surrealném
svété, kterym nas provazi organické kiivky
alinie prochazejici celou malbou. Silné nutkani
umélcl redukovat a abstrahovat postavy
vychazi z oprosténi se od nedulezitych detaill
a soustredéni se na samotnou podstatu formy.
Lidské télo se tak na malbach objevuje ve své
nekonkrétni podobé, kdy nelze rozeznat pohlavi
ani narodnost. Kazdy z nas se tudiz miize

s témito postavami ztotoZznit.

Inspiraci nachazi dvojice jednoduse v kazdo-
dennim Zivoté, v némz se neustale setkavame
s novymi vécmi, potkavame nové lidi, ménime
Uhly pohledu. Venku je vZzdy moznost narazit

na nové tvary, barevné kombinace a napady.

V Plzni malovali ZEBU na fasadu sportovniho
zarizeni a zvolili tak symbolické motivy souvise-
jici s funkci budovy. Nasténna malba pro budovu
TJ Slavoj v Plzni Gerpa inspiraci ze tFi sportd,
které se tam provozuji — badminton, bowling
agymnastika. Mural je vytvoien proumélce

v typickém odvazném a Zivém stylu a odrazi tak
energii sportovc, ktefi zde trénuiji.

ZEBU is an artistic duo founded in 2015 by Lynn
Lehmann and Dennis Gartner in Berlin.

The duo works with illustration, painting,
screen-printing, tapestry and other techniques.
The duo sees great advantages in working
together; they can combine their ideas, enrich,
inspire and motivate each other, while devel-
oping acommon visual language. As they say,
two brains work better than one. ZEBU's work

is characterised by quirky, witty characters and
shapes, rendered in bold colours. At times we
seem to find ourselves in a surreal world, guided
by the organic curves and lines running through
the painting. The strong urge of the artists to
reduce and abstract the figures comes from
freeing themselves from unimportant details
and concentrating on the very essence of the
form.The human body thus appears inthe
paintings in its non-specific form, where neither
gender nor nationality can be discerned. Each
of us can therefore identify with these figures.
The duo finds inspiration simply in everyday life,
inwhich we are constantly encountering new
things, meeting new people, changing points of
view. Outside, there is always the possibility of
encountering new shapes, colour combinations
and ideas. In Pilsen, ZEBA painted on the facade
of a sports facility, choosing symbolic motifs
related to the function of the building. The mural
for the TJ Slavoj building in Pilsen draws inspi-
ration from the three sports practiced there -
badminton, bowling and gymnastics. The mural
is created in the artists' typical bold and lively
style, reflecting the energy of the athletes who
train there.
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@ Roh Sedlackovy a Riegrovy ulice [ Corner of Sedlackova and Riegrova streets



Pavel Dusek je vyrazna osobnost mladé
streetartové generace. UZ od svych patnacti let
umistoval v ulicich $ablony, plakaty ¢i viepky.

Je absolventem prazské Akademie vytvarnych
umeéni v ateliéru Michaela Rittsteina, vroce
2021ziskal Cenu kritiky za mladou malbu. Pavel
Dusek si postupné vytvoril velmi originalni
umélecky projev pohybujici se na pomezi malby,
objektu, je mozné ficiiarchitektury. Své obrazy
na betonové dlazdici zamyslel ptivodné pro ulici,
nikoli pro galerie, kam se nyni z ulice dostavaji.
Betony lepi vét$inou na ru§na mista mést, kde
se stavaji zajimavym prostifedkem komunikace
mezi umélcem a verejnosti. Jeho betonova dila
Ize nalézt na mnoha mistech celého svéta od
Pafize, Londyna, New Yorku az po Jakartu.

Diky festivalu Wallz nyni také v centru Plzné.
DuleZitou slozkou Pavlova dila je vnimani a prozi-
vani prostoru, prace a hra s nim. Namétové se ve
vét$iné pripad( drzi motivu interiérd, ve kterych
pracuje s vice ¢i méné konkrétnimi detaily
aprirozenou Sedost betonu doplriuje barevnymi
akcenty. Nejedna se o Cisté abstraktni prostory,
inspirace mnohdy prichazi od jeho oblibenych
autor, jako je Le Corbusier, Ludwig Mies van
der Rohe ¢i ze zasad Skoly Bauhaus. Kddované
nazvy pak vychaziz konkrétnich predobraz(.

V pfipadé plzeriské realizace na rohu nynéjsi
kavarny Druzba se jedna praveé o inspiraci

v architekture Svycarského architekta

Le Corbusiera.

Pavel Du$ek is a prominent personality of the
young street art generation; from the age of
fifteen he has been placing stencils, posters
and stickers in the streets. He graduated from
Michael Rittstein studio at the Academy of Fine
Arts in Prague and he won the 2021 Critics Award
for Young Painting. Pavel Dusek has gradu-
ally created a very original artistic expression
moving on the line between painting, object,
and possibly also architecture. He originally
intended his paintings on concrete tiles for the
street and not for galleries, where they now go
to from the street. He usually sticks concrete
tiles in busy urban places, where it becomes an
interesting means of communication between
the artist and the public. His concrete works can
be found in many places around the world from
Venice, Paris, London and New York to Jakarta.
Thanks to the Wallz festival, now also in the
centre of Pilsen.

Animportant component of Pavel's work is the
perception and experience of space, working
and playing with it. In most cases, he follows
the motif of interiors, in which he works with
more or less specific details and complements
the natural greyness of concrete with colourful
accents. These are not purely abstract spaces;
inspiration often comes from his favourite
artists such as Le Corbusier, Ludwig Mies van
der Rohe or the Bauhaus school principles.

The coded titles are then based on specific
models.

Inthe case of the Pilsen realization on the
corner of Druzba café, it is an inspiration in the
architecture of the Swiss architect Le Corbusier.
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@ technicky objekt, Chrastecka ul. [ technical building, Chrastecka street
O Ifartnertéto realizace [ Partner of this realization:
UMO 4 / Pilsen 4 Municipal Office
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Rakousky mlady writer Jakob der Bruder Zije
ve Vidni. Ve svych dilech se snazi kombinovat
klasickeé graffiti prvky s detaily z jinych tradic-
nichuméleckych forem, hlavné s prostredim,
kde je aktualni mural vytvaren. Na jeho obrazy
Ize pohliZet z nékolika Urovni. Na jedné strané
jsou jednoduché, ihned vidime, co predsta-
vuji. Na strané druhé jde o jakési hledani skry-
tych objektl se spoustou detailll. Jde o vtipnou
smésici klasického graffiti, pribéhl postav,
symbol(i a odkaztl na Zivotni prostredi.

Jakob ma rad abstraktni formy, zarover
vyuziva struktury z kazdodenniho Zivota

av jejich kombinaci vytvarinové tvary a orga-
nické kompozice. Proplétanim abstraktnich
forem s prirodnimi dochazi k vysledkim, které
mohou na prvni pohled odkazovat k néjakym
konkrétnim motiviim, nicméné pro samotného
umeélce je vzdy vysledkem pouze abstraktni
kompozice. Svoboda tvorby a freestyle jsou
Jakobova Zivotni filozofie, od které neupustil
aniu plzeriské realizace. Netvori predem zadné
navrhy, nenosiv hlavé Zadnou konkrétniideu,
kreativita prichazi spolu se spontaneitou az pfi
samotném procesu malby.

The Austrian young writer Jakob der Bruder lives
inVienna. In his works, he tries to combine clas-
sical graffiti elements with details from other
traditional art forms, and especially with the
surroundings where the actual mural is created.
His paintings can be seen from several levels.
Onthe one hand, they are simple; we canimme-
diately see what they represent. On the other
hand, they are a kind of search for hidden
objects with lots of details. It is a funny mixture
of classic graffiti, stories of characters, symbols
and references to the environment.

Jakob likes abstract forms, while using struc-
tures from everyday life and combining them

to create new shapes and organic compo-
sitions. By interweaving abstract forms with
natural ones, he produces results that may at
first glance refer to some specific motifs, but
for the artist himself, the result is always only an
abstract composition. Also in the Pilsen realisa-
tion, Jakob kept to his philosophy of life, which
for him is represented by freedom of creation
and freestyle. He does not create any designsin
advance, he does not carry any specificideain
his head; creativity comes together with sponta-
neity during the painting process itself.
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Graffiti Jam

' Workshop pro déti [ Workshop for children
Vystava v DEP02015 [ Exhibition at DEP02015
Final Wallz Party
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