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m‘_%2021 se povedly a byly velké! Tento stale
jesté experiment s verejnym prostorem v Evrop-
ském hlavnim mésté kultury 2015 stal mnoho usili,
energie alehce pres milion korun. Velky dik tak
patfi nejvétsim partnertim festivalu: Ministerstvu
kultury CR, Méstu Pizefi, Plzefiskému kraji, véem
¢tyfem centralnim obvod(im Plzné, Plzeriské tepla-
renské i firmé HET za obfi varku barev. Podékovani
patfi samozi'ejmé i véem mensim partnerdm, ktefi
jsou svymi logy uvedeni v tomto katalogu. Zdravice
také leti smérem ke dvéma méstiim z neoficialni sité
mést Evropského mésta kultury: kandidatské mésto
Aveiro 2027 a Berlin 1988 (prostiednictvim galerie
Urban Spree). Kromé tymu DEP02015 a umélct maji

na projektu velkou zasluhu odvazni majitelé nemovi-

tosti ¢i Gfednici, ktefi jdou se svou k(iZi na trh.
Diky ave 2022 snad jesté lépe!

waLLz)

Druhy roénik festivalu_lL&Z‘opét sméroval k ovliv-
néniverejného méstského prostoru na mistech,
kterym mlze umélecky zasah vyrazné pozitivné
prospét. Jako témér v kazdém vétSim mésté, také

v Plzni je mnoZstvi dlouhodobé neudrzovanych
lokalit, ploch pokrytych neaktualnimi reklamnimi
poutaci nebo budov se zajimavym pFibéhem, at

z hlediska umisténi ¢i jejich funkce. DilleZiti jsou pro
nas obyvatelé mésta, v nichZ se snazime vzbudit
vétsizajem o okoli jejich bydli§té i podobu verejného
prostoru celkové. Pravé kvalitni umélecky zasah
naspravné vytipovaném misté mdze byt také ddle-
Zitym krokem k budovani pozitivniho pohledu Siroké
verejnosti na sou¢asnou uméleckou tvorbu.

Pfiprava leto$niho festivalu by se dala popsat jako
romanticky psychologicky thriller s happy endem.
Umélci ze zahranic¢i odmitajici uc¢ast kvili strachu
zmozné karantény, nutny presun jinych umélct

na dal$i roénik, komplikace s vybérem ploch, které
se ménily jeSté chvilku pred zadatkem festivalu.

Ze Spanélska dorazila sotva polovina z celkem 1250
objednanych sprejd a 10. ¢ervna prisel kuratorce
festivalu pozitivni vysledek covid testu. Pozitiva ale

mt2021 succeeded and was great! This experi-
ment in public space in the 2015 European Capital
of Culture required a lot of effort, energy and slightly
over a million Czech crowns. Many thanks to the
biggest partners of the Festival: the Ministry of
Culture of the Czech Republic, the City of Pilsen, the
Pilsen Region, all four central districts of Pilsen,
Plzenska teplarenska, and HET for a giant batch of
colours. Thanks, of course, also goes to all smaller
partners whose logos are listed in this catalogue.
We also send greetings to two cities from the unoffi-
cial network of European Capitals of Culture: the
2027 candidate city of Aveiro and Berlin 1988
(viathe Urban Spree Gallery). In addition to the
DEP02015 team and the artists, we also want to
thank the courageous property owners and officials
who greatly supported the Festival. Thanks and see
youin2022!

Jifi Suchanek
feditel / Director of DEP02015

The second year of the 44 Festival was aimed
again at influencing public urban space in places,
which can significantly benefit from artistic inter-
vention. As almost every major city, Pilsen, too, has
anumber of long-unkempt locations, areas covered
with out-of-date billboards or buildings with an inte-
resting story, both in terms of location and function.
The inhabitants of the city are important tous, and
we try to encourage greater interest in the surroun-
dings of their residence and the face of public
space in general. A good-quality artistic interven-
tion at a correctly selected site can also be animpor-
tant step towards building a positive perception of
contemporary art by the general public.

The preparations of this years Festival could be
described as aromantic psychological thriller with
ahappy end. Artists from abroad refusing to parti-
cipate due to fear of possible quarantine, the need

to move other artists to the next season, complica-
tions with the selection of sites, which kept chan-
ging right up to the start of the Festival. From Spain,
only less than half of the total of 1,250 ordered
spraysarrived, and on 10 June, the Festival‘s Curator

nakonec vSechny komplikace prevazila a my tak
mUzZeme mluvit o dal$im velmi vydafeném ro¢niku
festivalu. Nesmirné si vazime zajmu a podpory
verejnosti. Na otevienou vyzvu na vybér lokaci se
prihlasilo témér 50 zajemct, ktefi nabidli své domy,
obchody, garaze nebo doporucili objekty vhodné
proumeéleckou intervenci. Je to pro nas potvrzeni,
Ze mnoho lidi jejich okoli zajima a Ze festival mize
byt impulzem, jak kyZené zmény uskutecnit.

Samostatnou kapitolou jsou umélci. Sesla se izasna
skupina lidi z rGiznych kout( Evropy a Ceska, po které
v Plzni zUstalo dalSich deset skvostnych stylové
riznorodych uméleckych dél. Mapu plzeriského
street artu doplnily muraly Jana Kalaba, Davida
Strauzze, Domina, Toy Box, Johannese Mundin-
gera, Zooter, Jakuba Tytykala, Khomy, Jana Mika
aArseniye Aleinika. Za jejich skvélou praci i za to,

Ze neunavné a s nadSenim cely tyden pracovali

v obrovskych vedrech, jim patfi velky dik. Street
art je predevsim o svobodé a radosti. KdyZ se toto
podafi propojit se spokojenosti obyvatel mésta,

je ukol spinén.

received a positive Covid test result. Inthe end,
however, the positives outweighed all complica-
tions, so we can proudly state that it was another very
successful season of the Festival. We greatly appre-
ciate the interest and support of the general public.
Almost 50 applicants responded to an open call for
the selection of sites and offered their houses, shops,
garages or recommended premises suitable for arti-
stic intervention. Itis a confirmation for us that many
people are interested in their surroundings and that
the Festival can be an impulse to make the desired
changes.

Artists are a separate chapter. An amazing group of
people from different parts of Europe and the Czech
Republic who left another ten magnificent stylistica-
lly-diverse works of art in Pilsen. The map of Pilsen
street art was supplemented by murals by Jan Kalab,
David Strauzz, Domino, Toy Box, Johannes Mundinger,
Zooter, Jakub Tytykalo, Khoma, Jan Miko and Arseniy
Aleinik. Many thanks to them for their great work;

they worked tirelessly and enthusiastically all week
inthe enormously hot weather. Street art is all about
freedom and joy. When this combines with satisfac-
tion of the city‘s residents, it is mission accomplished.

Kristyna Jiratova
kuréatorka festivalu [ Festival Curator

Jan $tépan
programovy feditel / Programme Director
of DEP02015
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Jan Kalab dnes patii k legendam Ceské graffiti
scény. Svaj prvni piece vytvofil vroce 1993, kdyz
mu bylo 15 let. 1 kdyZ se jeho tvorba v poslednich
letech presunula z venkovnich prostor do galerii a je
Uspé$né prezentovanav CR i zahraniéi, zasahovat
do méstského prostoru neprestal. V jeho geomet-

10-11

’

=
Q
=
<
[
j=2
«
=
=1
[
=
=
2
Q
=
o
(=2
3
j}
N
@D
(2]
=
=
3
2,
@
]
2,
f=X
Co
@
N
=
s
&

roli dynamicka kompozice a podmaniva barevnost,
s nimiZz se snazi uchopit nekoneénost vesmiru.
Kalab je také jednim z prvnich autor(i plastikovych
3D graffiti na svété.

Abstraktni motiv na bo¢ni sténé panelového

domu na Lochotiné vychazizumélcovych posled-
nich obrazd, které na pozadi inspirace mikro-
kosmem a bunéénymi formami vyznamové
odkazuji k jednoduchosti zakladnich elementd
svéta a vesmiru. Monumentalni malba nahra-

dila vybledlé neaktualni reklamni sdéleni a mize
tak byt zacatkem snahy o nové vnimani verejného
prostoru v prostiedi plzeriskych panelovych sidlist.
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Jan Kalab currently belongs to the legends of the
Czech graffiti scene. He created his first piece in
1993, when he was 15 years old. Although his work
has moved from outdoor spaces to galleries in
recent years and has been successfully presented
both in Czechia and abroad, he has not stopped
interacting with urban space. In his geometrically
abstract paintings, the most important role is played
by the dynamic composition and captivating colou-
rfulness, with which he tries to capture the infinity of
the universe. Kalab is also one of the first authors of
plastic 3D graffiti in the world.

The abstract motif on the sidewall of a tower block
in Lochotin is based on the artist’s last paintings,
which, inspired by microcosm and cellular forms,
refer semantically to the simplicity of the basic
elements of the world and the universe. The monu-
mental painting replaced outdated and faded
advertising message and can thus and can thus be
the beginning of an effort for a new perception of
public space in the environment of Pilsen housing
estates.

It was great to paint outdoors on a proper surface
again after along time. To experience all the worries
and joys associated with it. It's just something
completely different than creating in the studio.
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fasada Centra volného ¢asu Skupovka,

Skupova 4a

A NATUREZA

facade of the Skupovka Leisure Centre at 4a,

Skupova Street

/O0TER

Umélkyné Dalila Monteiro aka Zooter prijela do
Plzné z portugalského Aveira, kandidatského
mésta na Evropské hlavni mésto kultury 2027.
Méstsky prostor vnima jako sviij domov, miluje
malbu v ulicich, kde neexistuji pravidla a kde je
umeéni a jeho sdéleniurcéeno Siroké verejnosti.
Zooter zadinala s graffiti, nasledné tvorila charak-
tery v podobé Zen ¢i postav se spreji a dnes maluje
velkoformatové muraly. V nékterych dilech vychazi
zrozhovor( s lidmi, pracuje s riznymi kontexty,
jindy maluje prosté to, co ma rada. Cista kresba

s prvky humoru a nadsazky propojuje mnohdy
znama dila s prostiedim komiksu. Stylové vychazi
z cartoon estetiky v kombinaci s geometrickymi
aabstraktnimi tvary.

K fasadé Skupovky prijela Zooter s navrhem, ktery
se nasledné vyvijel pod vlivem okoli piného stromdi
azelené, ktera se do malby promitla. Vyrazné barvy,
s nimiz malifka tak rada pracuje, ajemny motiv
prirody a divéi postavy odrazi charakter budovy,
ktera funguje jako centrum volného ¢asu pro déti.

Pokud jde o festivalovou atmosféru - jednim slovem -
pratelska. VSichni umélci byli moc mili a citila jsem
se diky nimi celému tymu jako doma.

Partner této realizace / Partner of this realisation:
Aveiro, kandidatské mésto na Evropské hlavni mésto
kultury 2027



Artist Dalila Monteiro aka Zooter came to Pilsen

from Aveira, Portugal, a candidate city for the 2027
European Capital of Culture. She sees the urban
space as her home, loves painting in the streets
where there are no rules and where art and its
message are intended for the general public.

Zooter started with graffiti, then produced characters
in the form of women or spray figures, and today

she paints large-format murals. In some works she
draws on conversations with people, works with diffe-
rent contexts, other times she simply paints what
she likes. Pure drawing with elements of humour

and hyperbole often connects well-known works

with comic-book environment. The style is based on
cartoon aesthetics in combination with geometric
and abstract shapes.

Zooter arrived at the facade of Skupovka with
adesign that subsequently developed under the
influence of the environment full of trees and
greenery, which was reflected in the painting.
The distinctive colours that the painter loves to
work with and the delicate motif of nature and
agirl's figure reflect the character of the building,
which functions as a leisure centre for children.

As for the festival atmosphere - in one word - friendly.
All the artists were very nice and | felt at home thanks
tothem and the whole team.

Partner of this realization:
Aveiro, a candidate city for the 2027
European Capital of Culture

20-21
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§tit domu,

PROBLEMY PRVNIHO SVETA

Kalikova 4

face of ahouse at 4,

Kalikova Street

FIRST-WORLD PROBLEMS

DAVID STRAUZZ

Umaélec David Strauzz se narodil eskym emigranttim
vKanadé, ale jiz nékolik let Zije a pracuje v Praze, kde
planuje také ziistat. Ve svém ateliéru na Pragovce
vytvari poloabstraktni portréty pomoci kombino-
vanych technik, experimentuje s materialy, pracuje
stechnikou kolaZe, asamblaze, dekolaze. Obrazy,
kterym rozhodné nechybi emoéni hloubka, jsou také
nékdy doplfiovany nebo tvoreny textem, z pouzitych
plechovek a trysek vznikaji originalni objekty. Velko-
formatové portréty pak Strauzz tvoriv ulicich po
celé Ceské republice. Zasadni je proumélice cesto-
vani po Cechach, nasavani atmosféry jednotlivych
mést a mist, setkavani s lidmi a vnimani, jak Ziji, jaké
problémy Fesi, ale také to, jak Cesi Zili v dobé, kdy on
byl jesté vKanadé.

V Plzni maloval David Strauzz na frekventované ulici
vyrazné zasaZené vizualnim smogem v podobé
mnozstvi reklamnich poutacu a billboard(. Vysledny
mural pravé na toto téma reaguje a napisy jako
SLEVA ¢i AKCE, které prekryvaji neutralni portrét
divky, na problém reklamniho zne¢isténi mést
ironicky upozorriuje.

Nemaluji portréty, maluji pribéhy.



Artist David Strauzz was born to Czech immig-

rants in Canada, but for several years has been
living and working in Prague, and he plans to stay.

In his studio in Pragovka, he creates semi-abstract
portraits using combined techniques, experi-
ments with materials, and works with techniques

of collage, assemblage, and decollage. Images,
which certainly do not lack emotional depth, are also
sometimes supplemented with or created from text,
and original objects are created from used cans and
nozzles. Strauzz has been producing large-format
street portraits all over Czechia. The artist needs

to travel around the country, soak up the atmos-
phere of individual cities and places, meet people
andunderstand how they live, what problems they
face, but also how Czechs lived when he was still in
Canada.

26-27

In Pilsen, David Strauzz painted on a busy street
largely affected by visual smog in the form of
anumber of advertising banners and billboards.
The resulting mural reacts to this very topic and
ironically draws attention to the problem of adverti-
sing pollution of cities with signs such as DISCOUNT
or SALE, which cover a neutral portrait of a girl.
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I don‘t paint portraits, | paint stories.
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Ondrej Klima zacal své prvni graffiti tvorit vdeva-
desatych letech. 0d sprejl se postupné presunul
k barvam a platnu, a nakonec k fotografii, kterou
vystudoval na prazské UMPRUM. Nasledné se

ke street artu vratil nejen v podobé aktivnitvorby,
ale se spolkem ARTWISE spravuje zed' u holeso-
vické Prazskeé trznice, kam vybird umélce a pravi-
delné ji obnovuije. Zalozil také projekt Hladové zdi
aporada street artové workshopy pro déti. Ve své
tvorbé nadale propojuje styly, které marad - krajinu,
abstrakci a graffiti.

30-31

Pro motiv krajiny se rozhodl také v Plzni a vytvoril

zde nejvétsi mural festivalu o celkové ploSe témér
1000 m?. Malba reaguijici na prostredi rusné
Rokycanské tridy nechava zmizet samotnou zed'

v zaplavé stylizované krajiny a tvori velky kompaktni
celek se zeleni popinavych rostlin, které ¢astecné
sténu pokryvaiji. Vysledny mural pfipominajici obfi
linoryt sestava z proumélce typickych ,banan-
kovitych® tvard, s nimiz béZné pracuije i pfi tvorbé
graffiti.

KRAJINAL
LANDSCAPE I.

ONDREJ KLIMA AKA DOMINO
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Ondfrej Klima started making his first graffiti in the
1990s. He gradually moved from sprays to paints
and canvas, and finally to photography, which he
studied at the Academy of Arts, Architecture and
Design in Prague. He then returned to street art not
only in active work, but with the ARTWISE association
he manages a wall by the Prague Market-Hall in
HoleSovice, which he regularly restores and selects
artists for. He also founded the Hunger Wall project
and organizes street-art workshops for children.

In his work, he keeps combining his preferred styles
-landscape, abstraction and graffiti.

He chose the landscape motif also in Pilsen and
created the largest mural of the Festival with a total
area of almost 1,000 sq. m. The painting, which
responds to the environment of the busy Roky-
canska Street, lets the wall itself disappearin

a stylized landscape and forms a large compact
unit with the greenery of creepers, which partially
cover the wall. The resulting mural, reminiscent of
a giant linocut, consists of ‘banana-like’ shapes
typical for the artist, which he commonly works
with when creating graffiti.

In my opinion, landscape has found itself in a situa-
tion where it is called a cliché or sometimes even
kitsch. For along time now, | have been trying to find
aplace for landscape in the post-conceptual era,
whether in photography or painting.

32-33







Malit zijici v Havifové, jehoz umélecké koreny jsou
spjaty s graffiti, se dnes zaméruje predev§im

na velkoplo$né nasténné malby. Vedle volné

tvorby vytvarioriginalni dila na zakazku pro mésta,
firmy i soukromé osoby po celé Ceské republice.
Organizuje také projekty, do kterych zapojuje dalsi
umélce, writery ¢i grafiky. Mésto je pro Khomu
jedno velké hristé. V kazdém muralu kombinuje
predem pfipravenou kompozici a free style v navaz-
nosti na inspiraci konkrétnim mistem, jeho atmo-
sférou i kolemjdoucimilidmi. Je fascinovan detaily,
které postupné objevuije a zadleriuje do vysledného
obrazu.

36-37

UNTITLED

NIKOLA KHOMA VAVROUS

Na technickém objektu vyméniku vzniklo figuralné
abstraktni panoptikum, ve kterém si divak sam
pro sebe mUze hledat riizna spojeni, vyznamy,
objekty a detaily. Nosnym tématem malby, ktera
odrazi také vnitni svét umélce, je hledani komu-
nikace - autora se sténou a pritomnosti, divaka

s malbou, vyobrazenych bytosti se svou zviteci
podstatou a svymi pudy.
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The painter living in Havifov, whose artistic roots are
connected with graffiti, currently focuses mainly on
large-scale murals. In addition to free creation, he
creates original works to order for cities, companies
and individuals throughout Czechia. He also orga-
nizes projects involving other artists, writers and
graphic artists. The city is one big playground for
Khoma. In each mural, he combines a pre-prepared
composition with a free style inspired by a specific
site, its atmosphere and the passers-by. He is fasci-
nated by details that he gradually discovers and
incorporates into the resulting image.

Afigurally abstract fun-house was created on

the technical building of the exchanger, in which

the viewers can search for various connections,
meanings, objects and details for themselves. The
core theme of the painting, which also reflects the
inner world of the artist, is seeking communica-
tion - the author with the wall and the present, the
spectator with the painting, the depicted beings with
their animal nature and their instincts.

It was an amazing week when we were able to spend
time in Pilsen and at the same time get to know
each other and get inspired by other artists. Inmy
opinion, DEP02015 is one of the best organizations
of itskind I know.

38-39







Malit Jakub Tytykalo ve své tvorbé ¢erpa jak

z vlastni predstavivosti, tak z celé fady prament

od mytologie, literatury, psychologie ¢i filosofie.
Meyrinkovské kompozice jsou syntézou podvédomi,
struktury mysleni, alchymie, symboliky. Umélec

do sebe vstiebava nejriznéjsi vlivy zvendi, z nichz
nékteré pak zpétné vylézaji na povrch jeho obrazd.
Fragmentarizované bytosti, zatisi, krajiny i méstské
vyjevy mohou stylové pfipomenout kubismus

i surrealismus. DUleZit4 je pro autora otevienost,
interpretaci obraz(i nechava zit viastnim Zivotem.
Po technické strance kombinuje tradi¢néj$i malbu
akrylovou barvou, odlehéenéjsi techniku spreje
inaznaky kolaze.

42-43

Podobné jako pfi malbé obraz(i také v Plzni pracoval
Tytykalo s pfedem pfipravenym konceptem, do
kterého se nasledné promita nalada konkrétniho
mista. Na ulici zatim nepracuje malif dlouho, proto
byl pro ného plzefisky mural zajimavou zku$enosti
apotvrzenim, Ze pfipravena skica je pouhy zacatek
ateprve proces ukaze, kam bude vysledné dilo
smérovat.

ASTRAL MEETING
JAKUB TYTYKALO

trolejbusu 6. 12,

éné

aproperty at the trolleybus No. 12 final stop,

objekt na kone
Plzeri-Bozkov
Plzeri-Bozkov

Plzer je takova baby Praha @




Painter Jakub Tytykalo bases his work both on his
own imagination and on a number of sources from
mythology, literature and psychology to philosophy.
Meyrink-like compositions are a synthesis of the
subconscious, the structure of thinking, alchemy,
symbolism. The artist absorbs various influences
from the outside, some of which then resurface in
his paintings. Fragmented beings, still-lives, land-
scapes and urban scenes can stylistically resemble
cubism and surrealism. Openness is important for
the author; he lets the interpretation of the pain-
tings live its own life. From a technical point of view,
he combines a more traditional acrylic painting with
lightened spray technique and hints of collage.

Like in his paintings, in Pilsen Tytykalo worked with
apre-prepared concept, into which the mood of

a particular place was subsequently refiected.

The painter has not been working on the street for
along time, so the Pilsen mural was an interesting
experience for him and a confirmation that
aprepared sketch is just the beginning and only the
process will show where the resulting work will go.

Pilsenis akind of ababy Prague @
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Umeélec Johannes Mundinger, v sou¢asné dobé Zijici
v Berling, tvori sugestivni malby a instalace reagu-
jici na mista, pro ktera jsou vytvorena. Pozoruje
mésto odspodu i shora, zkouma stény domd, systém
ulic, historii i socialni kontexty, ale také formalni
prvky dané lokality. DileZitou sou¢asti procesu je hra
s povrchem, na zdi se objevuiji riizné tvary a obrysy,
které v pribéhu malby vychazeji zumélcovy mysli
amohou nasledné divakovi pfipomenout mésto,
krajinu ¢i postavy. Jeho velkoformatové muraly dnes
najdeme po celé Evropé, ale také v Mexiku, Rusku

¢i Koreji.
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TRIAD

JOHANNES MUNDINGER

Na fasadé ateliérd stfedni $koly miizeme zf'etelné
vnimat zasadni prvek pro Mundingerovu tvorbu a tim
je barva, jeji odstiny a kontrasty. Uvnitr pak vznikaji
tvary, které reaguji také na okoli stény, na zelen

a stromy, naumisténi oken na fasadé - tovse se

v pribéhu procesu promita do vysledné kompozice.

TROJZVUK

Festival M byl prvnim mezinérodnim
projektem, kterého jsem se z¢astnil vroce 2021

- podlouhé koronavirové prestavce. Moc rad jsem
poznal vS§echny ostatniumeélce, se kterymijsme
kazdy vecer probirali, co kdo béhem dne namaloval.

Partnefi této realizace [ Partners of this realisation:
Gesko-némecky fond budoucnosti |
Deutsch-Tschechischer Zukunftsfond

agalerie Urban Spree, Berlin

budova ateliéri Stredni odborné skoly
obchodu, uzitého uméni a designu

the studios building of the Technical College
of Business, Applied Art and Design




Artist Johannes Mundinger, currently living in
Berlin, creates suggestive paintings and installa-
tions that respond to the sites for which they have
been created. He observes the city from below and
from above, examines the walls of houses, the street
system, the history and social contexts, but also the
formal elements of the site. Animportant part of the
process is playing with surface; various shapes and
contours appear on the wall, which spring from the
artist's mind during the painting process and can
subsequently remind the viewer of the city, landscape
or figures. His large-format murals can be currently
found all over Europe and also in Mexico, Russia and
Korea.

On the facade of the college studios, we can clearly
perceive an essential element of Mundinger‘s work,
andthat s colour, its shades and contrasts. Inside,
shapes are created that also react to the surroun-
dings of the wall, to the greenery and trees, to the
position of windows on the facade - all this is being
reflected in the final composition during the process.

The ﬁ.n Festival was a first interna-
tional project | participated inin 2021 - after along
Coronavirus break. | was very happy to meet all the
other artists every evening and discuss what others
had painted during the day.

Partners of this realization:
Czech-German Future Fund / Deutsch-Tschechis-
cher Zukunftsfond and Urban Spree Gallery, Berlin
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202 1




Malit Jan Miko vychazi v tvorbé ze svych graffiti
kofen( obdobi devadesatych let. Jeho malby jsou
inspirovany ulici, industrialni architekturou a velko-
méstskou periférii, ve které vyristal. Barevné
expresivni obrazy ¢asto doplriuje ¢iselnymi kody

a pismeny, které skryvaji riizna sdéleni ¢i reakci

na okolni prostiedi. PFi svych cestach po svété

za sebou zanechéava predevsim malby v prosto-
rach metra, pfiéemz atmosféra a prostfedi daného
mista je pro néj zasadni.
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NO. 2
JAN MIKO

V Plzni byl Honza Miko doslova fascinovan Zlutymi
tramvajemi, které mu pfipominaly jeho milovany
Berlin. Stipaci listky na MHD i réizové liste&ky

s pokutou nasledné zakomponoval do svych obrazt.
Autobusova zastavka u nemocnice pfimo oZila pest-
rymi barvami a jeji umisténi, funkci a linky autobus
zde opét pripominaji zakomponovana pismena
adislice.

YELLOW STATION

Vezmes 2 dc graffiti, 2 dc street artu, souc¢asnou
malbu ve svété audélas siztoho takovy shake
-tojemoje tvorba.

autobusova zastavka Nemocnice Lochotin

Lochotin Hospital bus stop




Painter Jan Miko bases his work on his graffiti roots
from the 1990s. His paintings are inspired by the
street, industrial architecture and the city outskirts
where he grew up. He often complements colour-
expressive images with numerical codes and letters
that hide various messages or reactions to the
surroundings. When he travels around the world, he
leaves paintings mainly in the metro area, while the
atmosphere and environment of the place is crucial
for him.

In Pilsen, Jan Miko was literally fascinated by the
yellow trams that reminded him of his beloved Berlin.
He then incorporated public transport tickets and
pink slips with fines into his paintings. The bus stop by
the hospital came to life with bright colours, and the
incorporated letters and numbers again evoke
itslocation, function and the bus lines.

You take 2 dcl of graffiti, 2 dcl of street art,
contemporary painting in the world and shake it
-that'smywork.
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llustratorka, komiksové autorka a malifka, ktera se
pod nickem Toy Box pohybuje jak v prostiediulice,
tak naoficialni vytvarné scéné. Zacinala s graffiti,
které nasledné nahradila muraly a velkoformatovymi
polepovymi kresbami. Ve svém dile nekompromisné
komentuje palciva spole¢enska témata, upozorfiuje
na bezpravi, stavi se zalidi bez domova, mensiny,
prava Zenisvobodu zvifat. Jeji kniha Komiksova
ucéebnice komiksu kombinuje praktické navody

se sny a osobni vypovédi.
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Plzenska realizace Toy Box je soucasti projektu
organizace Clovék v tisni s nazvem Tvare klima-
tické zmény, ktery se snazi motivovat lidi k tomu, aby
se zapojovali do feSeni globalnich témat a vyzev,

se kterymi se dnesni svét potyka. Mural na cihlové
fasadé domu pobliz feky Radbuzy zobrazuje zambij-
skou Zenu Maliwu Mukelabai, jejiz rodina je postizena
zménou klimatu v Zambii.

TOY BOX

y 4

PANI MALIWA CELISUCHU
A DROUGHT

A 4

MRS MALIWA FACES

y

Mym Zivobytim je moje policko, které Zivi celou nasi
sedmiclennou domacnost. Péstujeme kukurici,
buraky, kasavu a i bambara ofechy. VétSinu snime,
ale co zbyde, prodavame sousedim. Véfime, Ze doka-
Zeme vypéstovat vic urody.

(Maliwa Mukelabai)

Partner této realizace : Clovék v tisni
Malba vznikla v ramci projektu
1Planet4All financovaného z fondd EU.

side facade of a house,
U Radbuzy

boénifasada domu,

URadbuzy




Aniillustrator, a comic-book author and a painter
who under the nickname Toy Box moves both in the
street environment and on the official art scene.
She started with graffiti, which she subsequently
replaced with murals and large-format cover
drawings. In her work, she uncompromisingly
comments on hot social issues, draws attention to
injustice, stands up for homeless people, minori-
ties, women's rights and animal freedom. Her book
The Comics Textbook of Comics combines practical
instructions with dreams and personal statements.

Toy Box's Pilsen project is part of the People In Need
project called Faces of Climate Change, which seeks
to motivate people to become involved in solving
global issues and challenges facing today’s world.
Amural on the brick facade of a house near the
Radbuza River depicts Zambian woman Maliwa Muke-
labai, whose family is affected by climate change in
Zambia.

My little field is my livelihood:; it feeds our entire
seven-member household. We grow corn, peanuts,
cassava and bambara nuts. We eat most of it, but we
sellwhat is left to our neighbours. We believe that we
can grow more crops.

(Maliwa Mukelabai)

Partner of this realization:
People In Need

The painting was created within the project
1Planet4All financed from EU funds.
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Student ateliéru Multimédii na Fakulté designu
auméni Ladislava Sutnara ZCU Arseniy Aleinik
pochaziz Béloruska. Inspirovan japonskym
komiksem manga (Slam Dunk, Naruto) a expresiv-
nimi filmy Wonga Kar-wai a Dannyho Boylea se zabyva
predev§im komiksem a ilustraci. Rad vyuziva preru-
Sované rychlé linie a snaZi se kombinovat riizné
vizualni techniky a média. PiSe scénare a nataci
videa, ve kterych hodné experimentuje a snazi se
pouzivat dynamické, mirné grotesknithly.

64-65

S dvéma kamarady z FDU, ktefi mu s tvorbou muralu
na fasadach DEP02015 pomahali, tvoii Multi Ninja
crew. Pro vSechny tfi byla velkoformatova nasténna
malba prvni zku$enosti. Velkou inspiraci jim byl
pravé Ladislav Sutnar, jehoz dilo vnimaji jako velmi
aktualni. Zdi, tedy jakymsi Sutnarovym portalem
kreativity, prochazi velka komiksova postavaumélce
bez konkrétniho vzhledu, se kterym se tak kazdy divak
mUZe identifikovat a odnést si svou davku inspirace.

CREATIVITY PORTAL
ARSENIY ALEINIK

Mésto je moderni dzungle. Znamena pro nas prostor,
ve kterém Zijeme a ktery nas inspiruje. MGzZe to znit
banalné, ale tak to prosté funguije.

Partner této realizace / Partner of this realisation:
Fakulta designu auméni Ladislava Sutnara
Zapadoceské univerzity

fasady DEP02015
facades of DEP02015




Arseniy Aleinik, a student of the Multimedia Studio at
the UWB's Ladislav Sutnar Faculty of Design and Art,
comes from Belarus. Inspired by Japanese manga
comics (Slam Dunk, Naruto) and expressive films by
Wong Kar-wai and Danny Boyle, he mainly focuses on
comics and illustrations. He enjoys using disconti-
nuous fast lines and tries to combine different visual
techniques and media. He writes screenplays and
makes videos in which he experiments alot and tries
to use dynamic, slightly grotesque angles.

With two friends from FDA, who helped him create
the mural on the facades of DEP02015, they form the
Multi Ninja crew. For all three, large-format murals
were their first experience. Ladislav Sutnar, whose
work they perceive as very topical, was a great inspi-
ration for them. A large comics character of an artist
without a specific appearance walks through the
wall, akind of Sutnar‘s portal of creativity, and every
viewer can identify with it and take away their dose of
inspiration.

The city is amodern jungle. For us it represents
aspace inwhichwe live and which inspires us.
It may sound trivial, but that’s just the way it works.

Partner of this realization:
Ladislav Sutnar Faculty of Design and Art, University
of West Bohemia
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Andrej Margoc je slovensky sochar stfedni generace,

72-73
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ANDREJ MARGOC

akademie Vysoké Skoly vytvarnych uméniv Brati-
slavé. Aktualné pracuje v oblasti aktivované plastiky,
ktera se védomeé a zamérné pohybuje na hranici
konceptualniho objektu a dekorativni sochy.

Plastika Cake Tower (epoxid, 800 x 100 x 100 cm)
patfik opulentnim realizacim ve verejném prostoru.
Byla vytvorena v roce 2019 pro mezinarodni
sochar'sky festival Sculpture Line v Praze a patfi do
SirSiho cyklu Kolace. Dilo Cake Tower vyuziva
preexponovany jazyk souc¢asnosti - tipyt a glamour,
kterym se v prvni fadé pokousi konkurovat okol-
nimu, Zivému, pulsujicimu a vizualné presycenému
prostredi velkomésta. Ve svém bezprostfednim
okoli se snazi dominovat a strhnout na sebe pozor-
nost. Vicenasobné nékolikametrové vrstveninejed-
noznaéné definovatelné hmoty v atraktivni rizové
azlaté barvé s vysoce leSténym povrchem nekom-
promisné magnetizuje zrak.

CAKETOWER

Andrej Margo¢ is a middle generation Slovak
sculptor, a graduate of the most prestigious Slovak
academy of arts, the Academy of Fine Arts and
Design in Bratislava. Currently, he is working in the
field of activated sculpture, which consciously and
deliberately moves on the border of a conceptual
object and a decorative sculpture. The sculpture
Cake Tower (epoxy, 800 x 100 x 100 ¢cm) belongs to
one of the opulent realizations in public space. The
Cake Tower was created for an international sculp-
ture festival called Sculpture Line in Prague and

is part of awider cycle called The Pies. The Cake
Tower uses today’s overexposed language - glitter
and glamor, which primarily tries to compete with

N § the live, pulsating, and visually saturated city envi-
5 fé = ronment. In its immediate vicinity, the Cake Tower
g .é é tries to dominate and draw attention. Multiple layers

o B S g of several meters of indefinable material in attrac-

E 2 228 tive pink and gold colors, with a highly polished

o "':«', S ) surface, uncompromisingly magnetize the eyes of
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e s 25 passersby.
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PILSEN STREET ART FESTIVAL NO. 2

PLZEN A DEP02015
PILSEN AND DEP02015

14-1906 2021
Pofadatel festivalu [ Festival Organizer:
DEP02015; Plzeii 2015, zapsany ustav

Pilsen 2015, registered institute

Vedouci projektu / Heads of Project
Jifi Suchanek, Jan $tépan

Kuratorka festivalu [ Festival Curator
Kristyna Jiratova

Produkce festivalu [ Festival Production
Kamil LiSka, Jan $§tépan

Graficky design [ Graphic design
Jan Matousek (Magio Works)

Fotografie / Photographs
Michal Poustka

Texty do katalogu [ Texts in the catalogue
Kristyna Jiratova

Pieklad [ Translation
Petra Borovanska

Tisk [ Print
Typos, tiskaiské zavody, s.r.o.

Zapodporu dékujeme véem partnertim festivalu:
M&sto Plzef, Plzefisky kraj, Ministerstvo kultury CR,
Méstsky obvod Plzeri 1, Méstsky obvod Plzeri 2,
Méstsky obvod Plzen 3, Méstsky obvod Plzeri 4,
Cesko-némecky fond budoucnosti, Plzeriska
teplarenska, HET, Graffneck, Boels, Fakulta designu
auméni Ladislava Sutnara ZCU v Plzni, Clovék v tisni,
Urban Spree Berlin

We would like to thank all the Festival partners

for their support: City of Pilsen, Pilsen Region,
Ministry of Culture of the Czech Republic, Pilsen
1City District, Pilsen 2 City District, Pilsen 3 City
District, Pilsen 4 City District, Czech-German Future
Fund, Plzeriska teplarenska, HET, Graffneck, Boels,
Ladislav Sutnar Faculty of Design and Art of the
University of West Bohemia in Pilsen, People In
Need, Urban Spree Berlin
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